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Abstract: The article discusses the problem of cultural-national vocabulary in 
Georgian translations of modern Turkish novels. The problem of conveying this type 
of vocabulary is one of the most important questions of the translation theory and is 
associated with national-cultural features of the translation material. In this context,
it is important to focus on the problem of translating vocabulary related to another 
culture (especially for beginner translators).
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INTRODUCTION
Ethnographic vocabulary is related to the life, art and culture. One of the most 

important features of such vocabulary is its local color, the preservation of which is 
the�most�difficult�task�for�а�translator.�Some�researchers�(Blake,�Kostomarov et al) 
believe that ethnographic vocabulary refers to the unique vocabulary and argues that 
they should not be translated. The problem is not whether to translate them or not, 
but how to translate correctly. Fedorov (1983) does not share skepticism on translation.
In his opinion, there is no such word that cannot be translated into another language, 
even though a description. While selecting the optimal translation variant of such 
vocabulary, it is necessary to pay attention to the national-cultural vocabulary and 
define its role and place in the original text, these foreign words should be provided 
the way that readers could be able imagine the content of the subject, feel the specific 
atmosphere of "foreign", local and national color.

THE SPECIFICS OF THE TRANSLATION
OF THE NATIONAL-CULTURAL VOCABULARY

When translating ethnographic vocabulary from Turkish novels, transcription 
and translation methods are mainly used. It should be noted these two concepts are 
contradictory, according to Reformatsky (1999), since the translation tries to slow 
down the fact of another culture as much as possible, and the transcription tries to 
support the "other" with its own means. Therefore, he believes that translation and 
transcription should be considered as antipodes. Based on the abovementioned, the 
translator must first read and understand the place of the ethnographic vocabulary in 
the source text before embarking on the translation process, as well as its contextual 
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meaning in the form and shape, which the author provides. Translators who assume 
that readers find an unfamiliar vocabulary in a dictionary should know that unlike 
scientific literature, readers of fiction read to enjoy, rather than look for dictionaries 
and comments that interfere with the perception of the text. 

Then a fair question arises, how should the translator behave to preserve the local 
color of the language unit at the expense of the semantic limit or to preserve the 
meaning of this vocabulary at the expense of color limitation? The positive side of 
using transcription when transferring an ethnographic dictionary is that in case of 
successful transcription, the translator can transfer both content and local color. 
Transcription is widely used in fiction literature and publications, where material can 
be part of the exotic. In the author's narrative process, there are more opportunities 
for content disclosure and a more detailed description of the event. One of the 
advantages of transcription is its maximum compactness, but transcription requires 
great caution. Since the desire to convey color can obscure content and a large 
amount of transcribed material leads to an overload of the text.

Transcription method is actively used in translation of Orhan Pamuk. Let us discuss
it in the context�followings:�"hanım",�"hanımefendi",�"bey",�"beyefendi",�"ağabey",�
"abla", "efendi".
Hanım,�hanımefendi mean Mrs/Lady. Bey, beyefendi mean Mr/Gentleman.
Ağabey means older brother. Abla means older sister. Efendi means Sir/Master.
In the Georgian reality "Mr/Sir" and "Mrs/Madame" are not divided into social 

classes since ancient times. The special literature indicates that "Mr/Sir" was used as 
an expression of respectful attitude even in Old Georgian. The fact that the form does 
not have a social indicator, it easily seemed that the "Mr" could also be addressed to 
elderly peasants and a woman by members of higher social class.

In�the�Turkish�"Hanım",�"hanımefendi"�is�an�official�form�for�addressing�women.�
Translated to Georgian sometimes as a lady, and sometimes transferred by transcription
without�any�changes.�It�should�also�be�noted�that�"Hanım"�is�transmitted�to�Hanim�
when it comes to addressing (e.g. Sibel Hanim, Melahat Hanim), and when is mentioned
a woman in general, it is translated as a woman/lady.�As� for�"hanımefendi",� it� is�
everywhere translated into the lady.

In Turkish, to describe the word "Mr" they use "bey", "beyefendi" and "effendi". 
Although all of them are translated into Georgian as "Mr", among these Turkish words
there are significant differences. Turkish Dictionary explains: "Any man can be referred
to as "bey", "beyefendi". 

When using "effendi" more attention is required:
a) The word Efendi comes from the Byzantine "Afendi", which means "lord and 

owner". Jalal ad-Din Rumi used it in his works, which shows that in the 13th century 
it was already used in Anatolia. Sultan Mehmet Fatih, who gave the farm to colony 
Galata, called himself "Efendi". But the active use of this word began in the Ottoman 
period, Ottoman high-ranking officials bore the title "Efendi". Even the first chairman
of the Great National Feast was awarded the title of Efendi. Only by resolution No. 
5290 of November, 26, 1934, together with "Pasha", "Agha" and other titles, the title 
of "Efendi" was officially annulled (http://www.filozof.net/Turkce/nedir-ne-demek/
12304-efendi-nedir-ne-demek-kelime-anlami-kokeni-hakkinda-bilgi.html).
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b) From the second half of the 15th century, "Efendi" was used to express respect 
for successful people in science, art and literature. To emphasize the intelligence and 
honor of a person, a Turk would say that he is real "Efendi". There is also an expression
that every man is a "Bey", but only a smart man is "Efendi".

c) In parallel, "Efendi" in modern Turkey is also used to address low-level social 
workers although it may seem surprising; e.g. "Porter Tuncay Efendi", "Cook Bakri 
Efendi", etc.

Therefore, by replacing Bey and Efendi with Mister, you can accidentally change 
the content. Thus, the context of the "Efendi" must be clearly defined, if it is used to 
show respect for a person or to appeal to a lower-level social class representative. To
avoid uncertainty when describing personal names Efendi and Bey are transcribed 
(Mevlüt Efendi, Abdurrahman Efendi, Kemal Bey) and without a personal name are 
usually translated as Mister.
"Ağabey"�(pronounced�"abi")�means�"older�brother"�in�Turkish,�and�"Abla"�means

"older sister", although both are used to express respect for "elder". While translating,
when these words describe a real brother or sister of the main character, it is translated
as brother/sister, and when this is a polite form of address, together with a personal 
name, it is transferred into translated text, as it is in the original language (Kemal abi,
Vediha abla).

CONCLUSION
It should be noted, we have partially discuss the problem of translating national 

language vocabulary and translation solutions. Based on abovementioned, we assume
that the national-cultural specificity of the translation material manifests itself in the 
process of intercultural relations, one of the ways of which is artistic communication. 
Artistic communication, as well as the process of intercultural relations, confronts us
with a practical problem, where the interaction process between two worlds should 
be delivered to readers with as little loss as possible. This concerns the transmission 
of unknown concepts of the recipient culture while preserving the stylistic nuances 
of the source text.
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