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Abstract: The article discusses the problem of a musical image comprehension 
in the music education, which is considered as a subjective phenomenon, emerging 
during the process of listener's perceptive and reflexive activity, if there is listener's
interest, motivation and need, integration of various types of knowledge, skills and 
abilities and definite individual psychological qualities. Comprehension of the musical
image depends on the level of convergence of the objective content of a musical 
composition and the subjective perception of a musical image by a listener resulting
in transformation of aesthetical values contributing to the personality development 
and formation of a figurative comprehension of the world.
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INTRODUCTION

"Music�is�a�meaningful�image…"�O. Spengler

Under conditions of the modern socially cultural, pragmatism featured situation,
the spirituality crisis, loss of moral guidelines, the specific priority of the modern 
education is development of the spiritual culture of the rising generation, formation 
of the personality, who would possess the system of value guidelines, needs, world
outlook, definite knowledge, skills and abilities. Musical art, which clears vast 
possibilities for cognition of the human beings' integral world, develops feelings of 
empathy and tolerance, facilitates the creative comprehension of personal, moral and 
aesthetical values of micro un macro social media.

Pedagogy as a science addresses the musical art more often, highlighting its 
significance for the society and a personality, emphasizing its educative, didactical, 
epistemological and axiological functions. Realization of these functions happens 
with help of the ability of music to create a personality embracing its entire structure:
motives, emotions and values. Such possibilities of the musical art are related to 
musical image understanding and discovering the musical composition essence and 
its content, because only the musical image ensures the link between a composer, a 
musical composition and a listener, with composer's participation in the process of 
musical composition creation and listener's perception of aesthetical values transmission
is realized. A musical image perception and comprehension is considered as a subjective
phenomenon, emerging during the process of listener's perceptive and reflexive 
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activity, if there is listener's interest, motivation and need, integration of various 
types of knowledge, skills, abilities and definite individual psychological qualities. 
A musical image comprehension depends on the convergence level of the objective 
content of a musical composition and the subjective perception of a musical image 
by a listener resulting in the aesthetical values transformation contributing to the 
personality development and formation of a figurative comprehension of the world.

Consequently, the process of a musical image creation must be pedagogically 
organized and purposefully oriented in morally ethical forming of a personality, 
underlining invariant and intersubjective social significance of a musical composition,
as well as its individual and variable personal meaning, accentuating the evaluative 
attitude and emotion in it. 

The aim of the research is to define and examine stages of the musical image 
comprehension, discovering the content and working out the definition of the given 
concept in the musical educational process.

MATERIALS AND METHODS
Theoretical analysis of philosophical, psychological, pedagogical and musical 

papers on the research issue has been applied. Both scientific methods of observation
and interpretation have been used for our researches and conclusions.

MOTIVATION AND NECESSITY AS A STARTING POINT OF A
MUSICAL IMAGE FORMATION IN A MUSIC ACTIVITY PROCESS
Comprehension of a musical image is a complicated process requiring different 

knowledge, abilities and skills, i.e. (a) the listener must be able to listen and to perceive
a music composition; (b) music language knowledge (melody, rhythm, tempo, texture,
dynamics, harmony, etc.) and a high competence in practical application of these 
knowledge; (c) special individual psychological qualities (intelligence, music abilities,
i.e. empathy, figurative and associative thinking, imagination, attention, interest, 
personal experience, etc.), as well as musical analysis skills and reflexing abilities. 
Comprehension of a musical image is realized through an understanding of its sense.
It is the process of musical activity, where the music perception is a main element, 
which is realized gradually and successively. One of most important features of the 
given activity is the mechanism of the musical composition transmission as an 
aesthetical value, i.e. according to the Philosophical Encyclopedia (2010), it is a value
of the world figurative perception in the process of any human activity (foremost, in 
art) based on the beauty and perfection laws, which can be found in a person's ability 
to discover new sense, content and experience in a musical phenomenon, i.e. to create 
a musical image. A musical image comprehension in the music perception process 
through an emotional experience (empathy) helps the listener to understand the 
content and sense of the composition, and define own attitude to people around, 
actions and reality.

As P. Jacobson (1998) has noticed, perception and understanding of art works is 
realized during several stages – from a shallow, purely external outlines prehension to 
comprehension of its nature and sense, opened to its depth. And the movement of 
perception from the surface of the object to its sense is the thing that should be 
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captured for understanding of this process. In view of the abovementioned, the process
(single it its psychophysiological basis) of a complete image formation of every music
composition can be divided into several stages. These stages especially reveal in the
music perception by unprepared listeners. Every stage has got its peculiar features, 
thus assuming their differential studying.

On the first stage the interrelation between the pedagogue's aim and student's 
motive is materialized, since the pedagogue's aim must be accepted by the student, 
i.e. interest, motive (inducement to action), the necessity of an activity fulfilment, 
"motive – aim" must appear in the student (Marchenoka, 2012). According to the 
modern systemic ideas, art is multifunctional and it serves for satisfaction of an entire 
complex of needs. In art heuristic, communicative, socially organized, educative,
prognostic, evaluative, hedonic, entertaining and other functions are differentiated. 
Each author distinguishes his/her own set of functions, sometimes without any precise
criteria for their definition. The thesis stating that there is no action without a motive
and "motiveless activity is not an activity without a motive, but with a subjectively 
or objectively hidden motive" (Leontyev, 1971) means that a music perception can 
be induced by any of motives in these types of activity. The cognitive motive will 
play sense creating, activity inducing role for one person, but for another it will be 
communicative, for the third – creative or transformational motive, for the fourth –
the motive of definition of musical activity, its significance for a person. It means 
that a music perception as a synthesis of cognitive, evaluative, communicative and 
creative activity of a person can be induced by a complex of motives.

Motives, which are included into the structure of the motivational sphere of 
musical activity, can possess various consciousness levels. The author agrees with 
Leontyev's point of the view that purposeful and unconscious motives are not 
contradictory, but just located on different motivational levels of human psychological
reflection. If a motive is perceived, it becomes a present incentive power transforming
into "motive – aim". The specific feature of motives in the musical activity is their 
functionality, i.e. orientation towards the process of the activity instead of its result. 
Contact with the beautiful (musical compositions) happens without any aim, and 
therefore motives of these contacts must be self-evidently valuable in listeners' view.
Emergence of a new need is often an actualization of a previous one within the 
framework of the same musical activity. Wish to learn singing defines realization of 
several skills in an activity, i.e. expressive performance, correct breathing, sound 
creation, diction, etc. Motivational dependence appears. During a music perception,
completely new needs may appear or actualize.

The need for musical activity as a basis of motivational and determinative factor
formulated in various ways. For example, L. Kogan (1981) examines the artistic 
(musical) need in the functional aspect and characterizes it as "a state facilitating 
perception of musical values"; Z. Morozova (2002) defines it as "an inducement, 
which stimulates the necessity to address various ways of musical activity and based 
on emotionality". G. Tarasov (2006) investigates the need from the point of a 
person's attitude view, viz."musical need is expressed as a person's attitude, which is 
defined by music quality, strength and volume of feelings, person's life values, which 
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are objectified with help of music". If the need for musical activity is regarded from 
the person's orientation point, then this need can be formulated as a wide 
personality's activity advancer in the music sphere, a psychological condition, 
creating preconditions for perception of musical values, but it does not define its 
character. Only after the "contact" with its "object" – a musical phenomenon – a 
specific composition, the need "revives", becomes full with content, transforms under
the motive of the activity. If the composition does not provoke any reaction, it means
that it does not fulfil its task. Listener's indifference testifies that the composition has 
not created contact points with the listener's needs. Therefore, the aim of this stage 
is to provoke interest and necessity in a composition listening. Hence, this stage 
starts with modelling of teacher's instructions for the composition perception. It can 
be reached with an emotional introductory discussion, when the teacher speaks about 
the author, epoch and historical aspects of composition creation, in such a way 
preparing the student and bringing forward instructions for listening. At this stage, a 
natural interest to perception of the new appears in pupils (reflex "What new is 
there"). Meanwhile, the emotional component is the most significant giving the 
possibility to perceive only emotional content of a composition to the listener. 
Emotional reaction to the music can be brightly positive, however, it happens that 
due to the first inadequate composition perception leaves the listener indifferent. A 
music perception (for the first time, but sometimes also during next times of listening)
is characterized by larger or smaller diffusivity, obscurity, integrity. When listening 
for a composition for the first time, the listener cannot embrace the entire sum of 
musical expression means creating the musical image and receives just a general 
comprehension of a spirit of a musical composition. Intensity of other perception 
components implementation – musical ear, thinking, co-creativity – depends on 
various reasons, viz. on listener's interest to the composition, his/her musical and 
general development, age, life and musical experience, individual qualities. Under 
conditions of musically educational process, the formation of the primary perception
image depends on how skillfully and correctly the pedagogue adjusts the listener to 
a composition perception taking into account listener's interests. Thus, different 
listeners under different conditions of a musical composition perception may create 
a completely different image in its artistic value after the first listening time. But it 
is always a general image, insufficiently differentiated.

ESSENCE, CONTENT AND REVELATION
OF THE MAIN IDEA OF THE MUSICAL IMAGE

At the next stage, with help of the musical image the main idea of the musical 
composition is revealed, the composer's position is defined and understood. The 
musical image revelation, which appears in the active perception process, related to 
the aesthetical evaluation of music and its content understanding, as only with the help
of the musical image interrelation between the composer, composition and listener 
is possible. Under influence of musical impressions and creative imagination, a 
musical image is born in the composer's consciousness, which later is realized in the 
composition and is interpreted by the listener. In psychology, the "image" concept is 
regarded as a subjective phenomenon, which appears as a result of subjectively 
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practical, sensory perceptive thinking, which is a reality reflection, where there are 
the most important categories simultaneously (space, movement, color, form, texture,
etc). In the informative sense, the image reflects the voluminous representation form
of the surrounding reality (Psychological Dictionary, 1999).

Listening to the musical image is a vital compositional content, which expresses a 
musical sound jointly with associative thinking and defines all other aspects of the 
music perception. The more profound explanation of the music relation to life is given at 
the lesson, the more a teenager enters into the author's idea, the larger is the hint that 
a teenager will create personified, logical, life-related associations. As a result, 
correlation of the composer's idea and listener's perception will be more successful.

D. Zariņš�concept confirms the thought that "a music as a type of art starts at the 
point, where the sounds track creates a musical image. Such an image creation and 
perception are only possible, when the students became acquainted with means of 
music expression and learnt the language of music. Therefore, it is necessary to pay 
attention to the teenager, its musical image, their interrelation and interconnection in the 
learning process (Zariņš,�2003). A. Sohor (1981) has pointed that the musical image 
can be only understood with means of music and with comprehension of music itself 
and its emotional experience.

Music perception is an active expression of a person's evaluative attitude to the 
composition. This attitude is defined by the system of musical needs, tastes and 
interests of the listener, formed in the learning process; that later influences the 
perception process significantly. Consequently, the subjective musical image includes
both things that the composition offers and things that the listener is looking for in 
the composition. However, if a musical perception always includes an assessment, 
which is formed, on the one hand, according to the artistic composition values, and 
on the other hand, in accordance with the person's disposition, habits, needs, then the 
evaluation of these two different tendencies must be a complicated combined power. 
After realization in definite qualities of needs, it becomes further artistic listener's 
behavior-driving force, a factor creating of its attitude to art and perception. Thus, the 
musical perception in general is the process of the musical art acquirement, to be more 
accurate – the process of the musical image acquirement. It is possible to conclude 
that a music perception is an activity of unbroken image creation, but the image 
being as a result of thinking (analysis and reflection).

The process of thinking starts with reflection on music. Music embodied into 
musical images is able to induce reflections on love, hatred, life and death, peace 
and war, human soul, which can be fragile, tender and strong, fearless at the same 
time. Person's involvement into the thinking process is defined by a problematic issue.

Discovered opinions give the possibility to formulate the musical image content 
in the music perception process, which includes the following components: (1) music
sounds; (2) means of musical expression; (3) emotional experience (empathy); (4) 
associativity; (5) musical reflection. Repeated composition listening or its separate 
fragments means going into the heart of the composition content, its particular 
"examination", "touching" with ear and thought, accentuating its brightest and most 
interesting features, understanding of the separate elements expressivity, music 
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language. This process can happen during the repeated composition perception in 
order to enjoy listening. At the same time, the previous concepts about the music are 
being strengthened, new positive impressions are emerging. The listener gets used to the 
composition and its changes, it becomes more familiar, closer and dearer. Listening 
experience is being acquired. In the process of music analysis, knowledge becomes 
stronger, skills and abilities develop that helps the pupil define creation of the 
musical image. In addition, the musical image is associatively enriched. For some 
listeners, differences in perception of the same composition smooth out (adequacy 
of the image perception to the real music sound). All listeners receive a similar 
correct concept about the constant features and qualities of the composition – its 
general content, style, construction, melody character, rhythm, harmony and 
orchestration. At the same time, each listener keeps individual perception particularity –
it depends on life and music experience, interests, motives, needs and development. 
Successful realization of the second stage of perception mostly depends on the 
development of listener's musical ear and thinking level and on his/her skills. In the 
psychological mechanism of the perception, the accent is moved from the emotional
component to the ear and thinking components (if it is only moved once, it becomes
impossible to remove any of the elements from the perception act). Therefore, at this 
stage, it is possible to talk about aesthetical experience of the composition. The 
integral comprehension steps to the background and the preference is given to the 
musical elements perception. At this stage the listener defines the musical image 
dynamic development, discovers the main idea, understands the composer's idea 
with the help of the musical image (music sounds, means of music expression, 
empathy, association and musical reflection).

THE MUSICAL IMAGE COMPREHENSION
AS A RESULT OF MUSICAL ACTIVITY

The third stage is a result of musical activity. Repeated perception of a well-known
musical composition, which was acquired in detail, is a new, qualitatively different 
stage of a musical image comprehension in the music perception process. The listener
already knows the composition and has evaluated its particular qualities and beauty, 
got favorite places, delicacy for the ear, and is waiting for their emergence, experiences
their sounding with special delight. It creates a specific adjustment for a composition
listening, which is qualitatively different from the situation of its first audition. At 
this stage, the integral emotional impression from the music and its meaningful 
perception interact. It creates a specific and valuable possibility for a creative music
perception. Pupil's interest grows, a motive and a need appear (on a more qualitative
level) for a musical composition particularly, and for the art of music in general.

When the entire psychological mechanism of a music perception is functional 
fully, a component operation called ability for co-creation increases. While a music 
composition perceiving, owing to imagination on the basis of existing music concepts in 
general and its separate expression means, the listener creates an image of a specific 
musical composition, which is being listened at the moment. As any pupil has got 
his/her individual psychological features and different life experience, his/ her 
imagination creates own, new, subjectively colored variant of a composer's created
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image. It means that a listener perceives music in a creative way. Thus, the entire music
perception process can be called a process of listener's, composer's and teacher's co-
creation. The teacher offers a definite adjustment, preparing pupils for perception,
meaning empathy and an internal reconstruction the composer's content. Empathy 
and reconstruction, which is enriched with imagination, own life experience, feelings,
associations, imparts subjectively creative character to perception.

The primarily general, vague, diffusive perception transforms into conscious, 
distinct, aesthetically valuable, integral perception. It is a literally new stage of a 
musical composition perception, when the natural emotionality is strengthened be 
acquired knowledge about music and distinctness of hearing pictures. In order to 
make the real perception completed, the pupil must understand the composition on 
the basis of the musical language mastery, genre and stylistic ideas, the system of 
musical values, with the help of his musical thinking; he must comprehend a musical
image in it and find a deep personal sense. Therefore, it is possible to conclude that 
at this stage, the musical image is comprehended, it is considered as a subjective 
phenomenon appearing in the process of listener's perceptive and reflexive activity, 
when there is interest, motivation and need, integration of various knowledge types,
abilities and skills, as well as definite individual psychological qualities.

On this assumption, a main contradiction between the objective content of a 
musical image and its subjective perception by a pupil was detected. The level of a 
musical image comprehension and understanding depends on the level of a musical 
composition convergence of the objective content and the subjective perception of a 
musical image by a listener resulting in transformation of aesthetical values 
contributing to development of the personality and formation of a figurative 
comprehension of the world. Given conditional division of a musical composition 
perception into stages is a kind of a scheme of formation and comprehension of a 
musical image, deduced from practical observations and conclusions.

CONCLUSIONS
1. The process of a musical image creation should be pedagogically organized. 

The emotionally figurative sphere of music should become the principal criterion of 
teacher's work in this process, because it must be taken into account during the 
organizing the work on creation of a musical image in the process of the music 
perception.

2. Stages of a musical image creation were defined.
3. It was discovered that a motive and needs are the starting point of a musical 

image creation, therefore the first stage's main goal is to provoke interest and need 
in listening of a musical composition.

4. At the second stage, a musical image dynamic development is defined, the 
main idea is discovered, the composer's position is specified and understood with the 
help of a musical image (music sounds, means of musical expression, empathy, 
associations and musical reflection).

5. At the final stage, the musical image is comprehended, the listener's experience is 
enriched and musical and aesthetical values are revalued.
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6. The definition of the concept "musical image" was worked out, which is 
considered as a subjective phenomenon, emerging during the process of listener's 
perceptive and reflexive activity, if there is listener's interest, motivation and need, 
integration of various knowledge types, skills and abilities and definite individual 
psychological qualities; comprehension of the musical image depends on the level 
of convergence of the a musical composition objective content and the subjective 
perception of a musical image by a listener resulting in transformation of aesthetical
values contributing to development of the personality and formation of a figurative 
comprehension of the world.
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